The Demon Files

A Serial in Seven Episodes

Episode One: THE POSSESSION

Story by
Pete Bauer & Paul Bauer

Screenplay by
Pete Bauer

1115 Withlacoochee St.
Safety Harbor, FL 34695

Final Draft

Registered:WGA



EXT. MOUNTAI NS- NI GHT

The stars twinkle brightly in the clear, cold sky which
bl ankets the renote snow covered nount ai ns.

TITLE CARD.  NCRTHERN SOV ET UNTON - N NE YEARS EARLI ER

Under the night sky, KYLE and DM TR, covered in fur and
wearing their worn sable hats, stand around a | arge canpfire,
war m ng their hands.

DMTR
(in Russian)
The night is bitter cold. And they say
hell is fire.
(he warms his hands)
No, nothing is as lifeless as a Wkrani an
W nter.

Kyl e’ s eyes | ook cautiously into the dark woods.

KYLE
(in Russian)
And they say the denons wal k in these
woods. Lets go horne!

D MTR
(in Russian)
You still believe in those folk tal es!?!

Dmtri heartily laughs. Kyle's eyes suddenly focus on the
sky. Hs face stares in awe.

DMTHR
(in Russian)
Kyl e?

Kyle's face slowy tints orange.
KYLE
(in Russian)
M/ Cod. ..

Dmtri turns around. A large glow ng neteor streaks toward
them Dmtri and Kyle dive onto the hard snow ground.

The neteor races over their heads and skips off the ground,
finally crashing through the ice of a neighboring frozen | ake.

(CONTINUED)



CONTINUED:

Dmtri and Kyle look up. The ice covering the | ake starts to
gl ow orange. The quiet night sky is suddenly filled with a
PAIR of EVIL, DI STANT HOALI NGS.

The orange gl ow sl oWy di m ni shes.
D SSOLVE TO
EXT. LAKE- EVEN NG
R ppling water quietly caresses the sandy | ake shore.
TITLE CARD: UN TED STATES, TAWPA, FLCORI DA - PRESENT DAY

V¢ nove down the shore line, comng upon a shadow of a man
fiercely stabbing a young wonman, the sound of the KN FE
entering the flesh grows LOJUDER with each sw ng

The rippling water is suddenly tinted with red as a drop of
blood flows into the lake. The tint of red darkens as the
attack conti nues.

The bl oodi ed hand of the victimfalls into the water, clutching
a necklace with a distinctive golden anchor. The hand soon
releases its grip as the wonan takes her LAST BREATH

The bl oodi ed rippl es caress over the notionl ess hand.

The feet of the man step next to the hand and continue into the
water. After a nonment a DI STANT EM L HOALI NG sound fills the
air.

D SSALVE TO

I NT. BUS - MORNI NG
The words: STABBED NUMEROUS TIMES pan across the screen.

DISSOLVE TO:
The words: BLOODIED KNIFE pan across the screen.

DISSOLVE TO:
The words: ANCHOR NECKLACE pan then stop on the screen,
before ZOOMING out onto the front page of a newspaper.
Next to the article is a picture of a young man named

ERIC POOLE, ATTORNEY.

M LES, a ragged | ooking man with a breath to match speaks.

(CONTINUED)
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M LES
.1 said excuse ne, may | sit there?

M CHAEL PQOOLE | ooks up fromthe paper and we see his face for
the first time. Upon first glance his uncl ean appearance woul d
| ead one to believe he was ol der than his actual age.

H s hand clutches a duplicate of the distinctive golden anchor
whi ch hangs | oosely fromhi s neck.

PCOLE
" msorry.

He noves over to the window Mles sits next to him Poole
continues reading with great interest.

DISSOLVE TO:
INT. BUS-MORNING

Mles lays asleep. Poole wites in his diary fromthe |ight of
t he setting sun.

POCOLE (V. Q)
March 5th. There are only a few days, a
few nonents in one’s life that can be
consi dered crossroads. And today | faced
one. QGanted, ny path has often been a
fruitless search for sonething tangible,
and when ny eyes unexpectedly |aid upon
the picture of ny brother, | faced a
difficult crossroad. But, as | approach
the home of ny youth, | feel |I’ve nade the
right choice. As if sonething nore,
sonething finally tangible, awaits ny
arrival .

EXT. STREET- EVEN NG
The bus travels down the | onesone road across a barren hori zon.

POCLE (V. Q)
It amazes ne sonetines how an invisible
t hing such as shane can choke the dreans
out of a man... out of nme. And how, over
time, that strangle-hold can keeps us from
ever trying to dreamagain. But, in spite
of ny numerous failings, where | am goi ng
lies the biggest shane of all.

(MORE)
(CONTINUED)
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POOLE (cont’d)
Unreal i zed potential and the di sappointed
eyes of distant parental aspirations.

| NT. BUS- MORNI NG

Pool e | ays asleep, his diary laying open on his chest, his back-
pack full of half-filled notebooks |aying open next to him
Ml es reaches over and pulls out one of the notebooks.

MILES
(readi ng)
The msts of the great A askan forest
covered it in the kind of nystery children
dream of under their warm bl ankets on a
cold winters night.

Pool e awakens to his own words and | ooks to him

MILES
What are you, sone kind of witer?

POOLE
(taki ng the not ebook)
Al nost.
M LES
Vell, | was a witer once. Sure. You

ever hear of “Catcher on the Rye?” Well,
that was based on ny first book “Pitcher
on the Mund.”

Ml es burst into drunken |aughter.
EXT. STREET- MORN NG

Pool e wal ks away fromthe bus termnal and down an enpty
Street.

POCOLE (V. Q)
If only life were anything |ike the books
| constantly read as a child and whi ch
practically forged ny vision of the world.
But, never, in any of those chil dhood
books, did a nan have to stare at the face
of a brother turned killer.

I NT. PCLI CE STATI ON- MCRNI NG

Pool e sits alone at a table, surrounded by enpty walls, the
roomreeking of cigarettes |ong since extinguished.

(CONTINUED)
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A detective, LIEUTENANT KASEY, enters the room She is a
beauti ful woman with hard eyes.

KASEY
Your nane?
POCOLE
M chael Pool e.
KASEY
Arelative?
POCOLE
H s brot her
KASEY

And what do you do, M. Pool e?

POOLE
|"ma witer, of sorts.

KASEY
And what do you wite?

POCLE
Qurrently 1" mworking on a novel about ny
experiences as | travel across the
country.

KASEY
What’ s in the back-pack?

POCLE
Not ebooks. And a few worn pencils.

She | ooks through it.

POCOLE
| was al ready searched before | came in.

KASEY
Your brother is responsible for one of the
nost brutal and evil crimes this city has
ever had. You won’t mnd if I'’mjust a
little careful

POOLE
Wen can | see hin?

(CONTINUED)
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KASEY
(exam ni ng t he not ebooks)
Were' s the rest of your famly?

POCOLE
Qur parents are dead.
(snatches notebook)
Wien can | see hin?!

The door opens and Eric struggles to walk into the roomas the
chains on his hand and feet keep his nobility to a m ni nrum

Pool e rises, in horror at the sight of his brother, who s bl ank
face contradicts his active eyes.

Kasey sits Eric at the table and cl oses the door before noving
to a darkened corner of the roomand sitting in the shadows.

Pool e sits across fromhis brother, staring at Eric’s face.

POOLE
Eric?

Eric’'s face renai ns bl ank.

POCLE
Eric, it’s Mchael. [It’s your brother
M ke!

Eric’s eyes try to focus on his face.

ER C
M key? Shakespeare?

POCLE
Yes, Shakespeare. FEric... what happened?

Eric’'s eyes are suddenly filled with intensity.

ERI C

It was the devil! The devil, M key.
POCOLE

The devil ?
ERI C

Yeah, the devil. The devil nade ne do it.

(CONTINUED)



CONTINUED: (3)

POCLE
| don’t understand, Eric-
ERIC
| didn’t want to. | fought it with
everything | had inside, Mkey! But, it
was so strong. The devil is so strong.
POCLE
The devil? Satan nade you kill her?
ER C
She was so sweet. | had just met her that
day. At the lake. | went for a swm A

short swm and when | got out | had to
kill her. The devil told ne | had to. He
made ne take the knife out of ny bag, you
know, the hunting knife I got for ny
sevent eent h birthday?

POCLE
Wth the ivory handl e.

ERIC
That’ s right! And the devil, the devi
nmade nme do it. The devil liked it. The

way he liked it in Kansas Gty, in Denver,
in Apopka, Dallas, London, a hundred
others! | didn't want to! But he nade ne
doit. | swear. You have to believe ne,
he made nme do it!

Eri c suddenly breaks down i nto uncontroll abl e sobbi ng.

Kasey rises and calls for the COFFI CERS standi ng outside the
door. They quickly come in and help Eric out of the chair.

KASEY
Take himback to his cell.
The O ficers quickly carry himdow the hall. Kasey turns to
Pool e.
KASEY

He’ s been saying that all norning.

POOLE
How ol d was she?

(CONTINUED)
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KASEY
Si xt een.

POOLE
Oh God.

KASEY

Si xty-four stab wounds. Covered her
entire body. Has your brother ever been
to London, Dallas, any of those other

pl aces?

POCOLE
Eric’s never been out of this city.

There is a KNOCK at the door.

KASEY
Cone in.

The door opens and NI COLE MARQUETTE, who has been bl essed with
a beauty that only increases with age and with a will stronger
t han nost nen, enters.

N CCLE
Li eutenant Kasey, | brought in Eric’s
medi cation. They said | should give it to
you.

N col e gl ances at Pool e, then | ooks agai n upon recognition.

POCLE
Hey, N cole.

N CCLE
H M chael .

N col e hands Kasey the nedi cati on.

Nl COLE
The dosage and instructions are on the
bottl e.

KASEY

"1l bring this down to the infirnary.

She | ooks to Poole, then back to N col e.

(CONTINUED)
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KASEY

WI1l you be all right here?
N CCLE

1’11 be fine.
KASEY

(to Poole)
I won’t be long.

Kasey exits.

POOLE
Sit down.

N CCLE
No... no thank you.

POCOLE
How have you been?

Nl CCLE
| thought you were dead. N neteen nonths
of silence is a long tine.

POCLE
| got... sidetracked. | hear you and Eric
are engaged.

N CCLE
Yeah, next Novenber... well, maybe.
(beat)
Wier e have you been?
POCOLE
... Resear chi ng.
N CCLE
Yeah, well, look, | gotta go.

She starts to | eave. Pool e stands.

POOLE
N cole... has Eric ever been to Kansas
Aty?

N CCLE
Eric’s never been out of this city, you
know t hat .

(CONTINUED)



10.
CONTINUED: (6)

POCLE
Yeah, thanks. Hey... it’s good to see
you.

She stares at himfor a nonent |onger before |eaving.
| NT. LI BRARY- N GHT

Pool e sits al one, |ooking through mcrofiche. The pages flip
through at a rapid rate. The boxes | abell ed KANSAS O TY HERALD
| ay awkwardly stacked.

H s eyes suddenly widen with realization. A worn pencil noves
fluidly in his hand as he wites in one of his half-filled
not ebooks.

EXT. SELF STCRAGE UN TS- MORNI NG

Pool e appears over a hill in the storage unit driveway and
wal ks down the rows of storage units.

INT. UNNT ELEVEN- MORN NG

Pool e enters a hall leading to the individual storage units.
He arrives at one nmarked 11D and knocks. After a few nonents
he slips a piece of paper under the door.

ED
(from inside)
Holy... Damn!

The door bursts open, revealing EDWARD DANIELSON, a
chubby man with innocent looks, but his face reveals a
harder life.

ED
Well piss in a bucket and drink it
dry!
Suddenly aware of his voice, he pulls Poole inside.

INT. ED'"S PLACE-MORNING

The inside of the storage unit has been converted into a
small pseudo apartment, minus running water.

POOLE
Well, this in inventive.

(CONTINUED)
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ED
You know me, Mike, adaptable to any
hand life deals me.

POCOLE
If I were you Ed, 1’'d fold.

ED
It’s not in ny nature.

He noves cl ose to Pool e.

ED
Now, | take it you weren’t foll owed.

He pats Pool e down.

ED
And you’re not wired.

POCLE
It’s good to know our relationshipis
based on trust.

ED
(I aughs sarcastically)
Yeah.

Ed noves back over to a pile of cellular phones.

POCLE
What are you doi ng?

ED
Just adjusting a few frequenci es.

Pool e | ooks around the room

POCOLE

Wiat’re you hiding fromthis tinme?
ED

This time? Ch, jeez, just about everyone.
POCOLE

A big job?

(CONTINUED)
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ED
Yeah! Well, alnost. It was a big
shipnent, but at the | ast mnute they
tried to change the gane... unexpectedly
dealt a “pair of deuces.” | tried to
bluff... you know how | |ove to bluff, but

they called nme on it.

POOLE
I don’t want to know anything else.
My family’s in enough trouble.

ED
Yeah, sorry to hear about it.
(beat)
Now, what’s brought you to my humble
abode?

POOLE
I need you to do me a favor.

ED
Name it.

POOLE
When’s your next shipment to Orlando?

ED
It’s scheduled for tomorrow, if all
goes well.

POOLE

I need you to stop by a little town
called Apopka.

| NT. PCLI CE STATI ON- DAY

Eric and Pool e again sit across fromeach other in the snoke
st enched room

POCOLE
You' re what ?

ER C
Pleading guilty. And... |I’'mpleadi ng
sane.

POCLE
That’s a quick ticket to Sparky, you know
t hat .

(CONTINUED)
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ER C
That’s why I’mdoing it. It’s the only
way | can get rid of him

POOLE
| don’t understand.

Eric | eans forward.

ERIC
It’s the only way | can save ny soul.

EXT. PARK- EVEN NG

Pool e sits on a park bench, overl ooking a peaceful |ake. Next
to himsits a tel ephone boot h.

POCLE (V. Q)
Doubts and questions. These have crowded
the majority of ny adult life. But now,
now t hese questions have grown, along with
the doubt. |Is ny brother’s sanity
wavering, or is he, as he says, fighting
to save his soul? And N cole... the
questions are too nunerous and the doubts
too large for nme to approach right now

(beat)
But, in spite of ny insecurities, ny
search for, well, for lack of a better

word, meani ng, continues for | can't help
but feel that this is indeed the right
path, no matter how rocky the road nay
becone.

The phone in the booth RINGS. Poole bolts up and answers.

POCLE
Yeah... Ed, what’ve you got?

EXT. N GOLE S HOUSE-N GHT

Pool e wal ks up and tentatively knocks on the door. After a few
anxi ous nonents N col e opens the door.

N CCLE

Twice in two days. You re going to spoi
ne.

(CONTINUED)
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POCLE
(serious)
May | cone in?

| NT. NICCOLE S HOUSE- N GHT
Pool e and N cole wal k toward the |iving room

N CCLE
So, in what state did you | ose your sense
of hunor?

POCLE
Washi ngt on.
She st ops.

N CCLE
| was j oking.

PCCLE
| wasn't.

N cole enters the living roomand sits on the couch.

N CCLE

Sit down.
POCOLE

No t hanks.
N CCLE

Look, if it’s about Eric and ne-
POCOLE

No, it’s about FEric.

(beat)

| need to borrow your car.
N CCLE

Wy ?
POCLE

| have to go to Apopka.

N CCLE
What’' s Apopka have to do with Eric?

POCLE
| don’t know yet.

(CONTINUED)
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N COLE
Can you be anynore vague?
POCLE
No, but | can’'t be anynore specific

ei ther.

After a nonent’s thought.

N CCLE
W' || |eave tonorrow at eight. |I'm
dri vi ng.
POCLE
N col e-
N CCLE
And where are you stayi ng?
POCLE
At the Y.
N CCLE

Use the couch. Sheets and pillows are in
the hall closet.

PCCOLE
| renenber.

She 1 ooks at himfor a nonment.

N CCLE
No snoking or drinking in the house. 1’11
wake you at seven.

She wal ks to her bedroom Poole | ooks after her for a nonent
and sm | es.

EXT. CALDVWELL HOUSE- MORNI NG

N col e and Pool e wal k past the FOR SALE sign in the front yard
and approach the door.

| NT. CALDWELL HOUSE- MORNI NG

N cole and Poole sit on the couch. LINDA CALDVELL sits in
front of a window, her figure hidden in a silhouette.

(CONTINUED)
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POCLE
Thank you for letting us talk to you,
Cal dwel I .
N CCLE
W' re not reporters or anything.
LI NDA
G course not, I'’mold news.
POCLE
I’m M chael Poole. This is Ncole
Mar quet t e.
LI NDA
Poole... you Eric Poole s brother?
POCLE

(surprised)
Yes.

LI NDA

Ms.

Then you nust be here about ny husband.

N col e and Pool e shoot each ot her a | ook.

I NT. ATTI G MCRNI NG

N col e and Poole stand in the center of the high-roofed, enpty
attic. Linda stands in front a window, her figure hidden in

si | houette.

POCLE
This is where it happened?

LI NDA
Yeah, Paul, ny husband, was down stairs
taking a shower. | was up here | ooki ng
for our Christmas decorations when | heard
sonmeone running up the stairs. | turned
and saw Paul running at me with one of our
| arge kitchen knives. Well, | triedto

get away, but he was so quick. And he
caught me in the corner and stabbed nme.
Then he went down and fini shed taking his
shower .

POOLE
Over here?

(CONTINUED)
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He noves to a corner of the attic.

LI NDA
Yes, right there.

Pool e bends down and inspects the floor. N cole cones and
stands next to him

N CCLE
It’s freezing over here!

N col e | ooks at a thernoneter hanging on the wall next to her.
The thernoneter reads 89 degrees.

N CCLE
(to herself)
That’s impossible.

Pool €' s hand noves over snall cuts in the wood fl oor where the
kni fe entered.

POCLE
How nmany ti nes?
LI NDA
Doctor’s estimate around seventy.
N COLE
How di d you survive?
LI NDA
Luck, | guess. Do you have a light?

Poole pulls out a lighter. Linda s hand appears in the |ight,
the scars fromthe attack covering her skin.

N col e reacts at the sight.

Linda pulls the cigarette back to her shaded face.

L1 NDA
M/ husband’s right. [t nust have been the
devi l .

POCOLE

What did you say?

LI NDA
He kept saying it over and over.

(CONTINUED)
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N CCLE
What ?

LI NDA
That the devil nmade himdo it.

N col e 1 ooks to Pool e, then back to Li nda.

N CCLE
Do you think it was the devil?

LI NDA
It’s two flights of stairs fromthe shower
to the attic.

N CCLE
| don’t under st and.

L1 NDA
Paul is paralyzed fromthe wai st down.

INT. NIGOLE S HOUSE-N GHT

N col e and Pool e enter the roomcarrying silverware. After
setting the table, N cole sits down, weary.

N CCLE
But, how is that possible?

Pool e sits.

PCOLE
It’s not. Look.

Pool e hands N col e a copy of the newspaper account of the
Cal dwel | st abbi ng.

POOLE
M. Caldwell was about as violent as a
sl ug.

N COLE

So, what, you really think Satan is nmaki ng
t hese people kill?

PCCOLE
| don’t know.

(CONTINUED)
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N COLE
Vell, can we talk to M. Caldwel | ?
POCLE
No, he died in prison shortly after he was

arr est ed.

N col e suddenly saddens as her thoughts drift to Eric. Poole
realizes the effect of his statenent.

POCLE
Sorry.
N CCLE
No.
(beat)
I’m.. I’"’mgoing to finish getting dinner
r eady.

N col e stands and enters the kitchen. Poole |owers his head,
angered with hinsel f.

I NT. NI COLE S HOUSE- LATE NI GHT

Pool e sits next to the couch, reading over the Cal dwell story.
He | ooks up.

POCOLE
It’s says here that Cal dwell -

P.QV. Poole. Ncole sits asleep on the couch, her body
slightly sl ouched.

Pool e laughs to hinself. But, the laughter slowy dissipates
the longer he | ooks at her beauty. Al of his feelings for her
rise to the surface and, after a nonent, he stands and wal ks
over to her. Slowy, he bends down, his |lips nmoving closer to
her’s. Just as their |lips are about to touch, he suddenly
stops, and pulls away.

POOLE
N cole. N cole!
N COLE
(sl eepy)

un?

(CONTINUED)
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POOLE
Go to bed.

N CCLE
Ckay.

N col e stands and stunbl es toward her room Pool e wat ches her
as he sits on the couch. She stops before entering the hall.

N CCLE
Good ni ght.

POCLE
Good ni ght.

Poole’s smles slowy fades as she exits, revealing the pain he
feel s inside.

I NT. PCLI CE STATI ON- MCRNI NG

Through the glass in the door, Poole watches N cole and Eric,
sitting opposite each other at the table, as they talk. Poole
turns, his face filled w th sadness.

EXT. PARK- MORN NG
Pool e sits on the park bench, |ooking out over the water.
I NT. NI COLE S HOUSE- EVEN NG

Pool e sits alone in the house, copies of newspaper articles
spread across the coffee table, his pencil frantically witing
in his half-filled notebook.

N col e enters, |ooking drained, placing her purse on the coffee
tabl e.

POCLE
Hey.

N COLE
H.

She wal ks into the kitchen.

Nl CCLE (cont’ d)
| m maki ng some tea, would you |ike sone?

(CONTINUED)
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POOLE
No t hanks.

She turns on the faucet. The teapot fills with water.

POCLE (cont’ d)

How s i s he?
N CCOLE
The sane. He'll be sentenced in a few

weeks. The twentieth.
The teapot is alnost filled.

N col e goes to shut off the water, but the faucet doesn’'t nove.
After sone concerted effort, it finally turns off.

She | ooks at the faucet for a nonment before she places the
teapot on the oven. Her hand turns the dial on. She wal ks out
to Pool e.

N CCLE
What’ re you doi ng?

POCLE
Resear chi ng.

NICOLE
Of course.

She stares at him for a moment.

NICOLE (cont’d)
What’s with you?

He looks up from his notebook.

POOLE
What?

NICOLE
You’'re so... different. What happened
to you?

He stares at her as if he wants to speak, but is unable.

The teapot WHISTLES. Nicole turns and enters the
kitchen.

The hot water flows into her cup. She dips the tea bag
into the cup as she walks back out into the living room.

(CONTINUED)
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NICOLE (cont’d)
You sure you don’t want some? Tea'’s
about the only thing I don’t burn.

Poole nods No.

N cole starts to take a sip fromthe cup. Her body suddenly
jerks as the liquid junps into her throat.

POCLE
Are you okay?
N cole’s body starts to ripple, like when a stone is thrown
into a still water. The ripple flows fromher stonach outward

and that distinctive D STANT HOMI NG echoes within her. Her
body then returns to it’s original inage.

POOLE
N col e?

Pool e ri ses.

N col e takes a deep breath as if she is breathing for the first
tine.

POOLE
N col e!

She slowy turns and wal ks into the kitchen. Pool e approaches
her. In one quick nove N cole grabs a large knife out of the
kitchen and races at Pool e.

She dives and tackles him the knife sticking in the floor next
to Pool e’ s head.

They struggle. Ncole, filled with al nost supernatural
strength, picks up and throws Pool e across the room knocki ng
over the table.

POCOLE
Who are you?

She bends down and pulls the knife out of the floor.
She stands, an evil grin grows on N col e’ s face.

N CCLE
The devi | !

END, EPI SCDE ONE



